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1. GENERAL

1.1. Whatis Ordinance 124-A/2024 of 28 March?
The ordinance regulates the incentive scheme for cinematic and audiovisual production,
known as the 'cash rebate', as part of the Tourism and Cinema Support Fund created by

Decree-Law 45/2018. It aims to attract international productions and promote the image of
Portugal.

1.2. What are the objectives of the incentive scheme for cinematic and
audiovisual production?

The main objective is to enhance and promote the image of Portugal by attracting
international films and audiovisual productions, while also promoting the country's cultural
and audiovisual sector.

1.3. Who can benefit from the incentive?

Legal persons registered on the cinematic and audiovisual companies register as well as
providers of technical services in the audiovisual field can benefit from the incentive.

1.4. Which projects are eligible for the incentive?

Cinematic and audiovisual productions fully or partially made in Portugal, including
domestically produced works, co-productions and foreign productions that use a local
executive producer, are eligible.

1.5. What expenses are considered eligible?



A s porruea I P TUGAL
v o h i

INCENTIVO

A PRODUGAO

Eligible expenses include remuneration of authors, actors, technicians, acquisition of goods
and services in Portugal, development costs, and expenses associated with the production
of works in sparsely populated areas, among others.

1.6. What are the rates applicable to the incentive?

The applicable generalrate is 25%, which can rise to 40% for projects carried out in sparsely
populated areas or with technical and artistic teams comprising people with disabilities.

1.7. How does the application process work?

Applications are submitted in annually defined stages with two main phases: one up to 1
Apriland the other up to 30 September. The requestis made using the electronic form on the
ICA, I.P. website.

1.8. What are the main obligations of the beneficiaries?

Beneficiaries must ensure that the eligible expenses relate unequivocally and exclusively
to production or post-production activities carried out in Portuguese territory, comply with
the deadlines for performance and delivery of the work, and follow accounting and auditing
standards.

1.9. What are the penalties for non-compliance?

Beneficiaries may be ordered to repay the incentive, pay fines and even be prevented from
making new applications for up to 5 years in cases of wilful misconduct or negligence.

1.10. How does the payment of the incentive work?



A s porruea I P TUGAL
v o h i

INCENTIVO

A PRODUGAO

As a rule, the payment is made in four instalments: the first upon signature of the contract
corresponding to 20% of the total amount, two interim instalments each corresponding to
30% of the total amount, and the last instalment after the delivery of the work and the audit
report corresponding to 20% of the total amount.

2. GENERAL PROJECT REQUIREMENTS (ARTICLE 5)

2.1. What types of works are eligible for the incentive under Article 5 of the
Regulation?

Article 5 provides that cinematic and audiovisual productions fully or partially made in
Portugal are eligible. Such works may be Portuguese produced, officially or de facto co-
produced, and foreign produced provided that they involve a local executive producer or that
they constitute a company with legal personality in Portugal.

2.2. What is the minimum requirement for eligible expenses in Portugal?

In order to be eligible for the incentive, works mustincur a minimum of €500,000 of expenses
in Portugal, exceptfordocumentaries and projects without filming, which require a minimum
of €200,000.

2.3. What are the international dissemination requirements for the works?

The works must demonstrate viable international dissemination in at least three territories,
including one where Portuguese is not the official language. Alternatively, if the work is
intended for less than three territories, they must have a total population of at least 45
million inhabitants.

2.4. What happens if the work does not have distribution contracts sighed when
the application is made?
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If there are no contracts yet signed, the work must present letters of intent from distributors
or broadcasters. In order to validate the distribution of the work in a specific territory, these
letters mustindicate minimum advances or expected licensing figures that represent at least
0.5% of the work's budget (or 0.15% for territories with less than 20 million inhabitants).

2.5. What is the role of sales agents in international dissemination?

When the work has a contract with a sales agent, international dissemination will be
considered fulfilled if the contract includes a minimum advance payment of 2% of the
work's budget.

2.6. Can contracts or letters of intent which commit the producer to the
minimum advances to be paid to the distributor or sales agent be considered?

No. For the purposes of complying with the requirements for the international dissemination
of works, only minimum advances (‘M.G.') are deemed consideration for the transaction of
the rights to distribute or broadcast the work. Advances payable to the distributor or sales
agent are never deemed consideration for other costs.

2.7. Which territories are excluded for the purposes of international
dissemination?

Broadcasting on international television services of Portuguese broadcasters, as well as
cross-border access to online content, are not counted as valid dissemination territories.

2.8. Are there any criteria that should be met by a television programme service
or an on-demand audiovisual service operating in a given foreign market for the
purposes of international dissemination requirements?

Yes. On-demand television programmes or audiovisual services must target audiences or
direct commercial offers to the public in a given national territory in order for that territory to
be counted as part of the international dissemination of the work. A television programme

6
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service or an on-demand audiovisual service is deemed to target audiences or to direct
commercial offers to the public in national territory where:

a) It is made available to viewers or customers in that national territory through
distribution operators, or otherwise through electronic communications networks;

b) It accepts paid access by viewers, customers or users in that national territory or
aims to reach those viewers, customers or users through advertisements or
promotions specifically directed at them; or

c) ltuses an official language of that national territory, in its original version, or through
subtitling or dubbing, in its contents or in the audiovisual commercial
communication it broadcasts.

2.9. What happens if, after completion, the work does not meet the requirements
for international dissemination?

If, in the final calculation phase, the requirements for international dissemination are not
met, the work will be considered non-compliant, which may mean the incentive received
must be repaid.

2.10. What are the exceptions for works without filming in Portugal?

For projects without filming in Portugal, the minimum amount of eligible expenses is
€200,000 and, in order to be eligible, the work must demonstrate compliance with other
criteria for dissemination and cultural contribution, even if they do not involve filming in the
country.

2.11. Are animation works considered, for the purposes of the application, works
‘whose production activities in Portugal do not include filming’?

No. The combination of paragraphs 13 and 14 of Article 5 of the Incentive Regulation
establishes that projects which include a main animation stage in Portugal are not deemed
'productions which do not involve filming in Portugal'.
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2.12. Does the minimum threshold for eligible expenses of €200,000 or €500,000
apply to animation projects?

As a rule, the minimum threshold for eligible expenses of €500,000 applies to animation
projects. The threshold of €200,000 may be applied when projects do not include a main
animation stage in Portugal.

2.13. My project has already been filmed in Portugal and | intend to apply for an
incentive only for the post-production phase. Is this possible?

No. Itis possible to apply for the incentive with a project that only involves post-production
activities in Portugal, but this project cannot involve filming in Portugal.

2.14. What funding requirements must the works meet?

The works applying for the incentive must demonstrate that they have at least 55% of the
funding for the planned eligible expenses already secured at the time of application. Such
confirmation must be attested by means of financing contracts or final public support
decisions. The producer's own financing may also be accepted, provided that it is proven by
a certified banking institution or chartered accountant which certifies the availability of the
necessary funds.

2.15. Is any funding of the incentive accounted for as guaranteed for the
purposes of meeting the 55% requirement for eligible expenses?

No. The applicant must provide evidence that it has secured funding of at least 55% of the
planned eligible expenses already confirmed at the time of application.

2.16. Can an application for an incentive be made after the start of the
production project?
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No, the application for the incentive must be submitted before the start of filming or main
animation in Portugal. Exceptions are made for productions that do not involve filming,
where the application must be submitted before the start of the planned works in Portuguese
territory. If the project has already begun, the application will not be eligible for the incentive,
as stipulated in Article 5 of the Ordinance.

2.17. What is the purpose of the Support Request Register?

The Support Request Register serves as a mechanism to ensure that the project is formally
registered for the incentive benefit, even if the application stage is notyet open (see point 1.7
of the FAQ). This registration allows the project to apply for the incentive benefit in the next
stage of applications, despite having already started the production project in Portugal.

3. ELIGIBLE PROJECT TYPES (Article 6)

3.1. What types of project are eligible for the incentive under Article 6?

Feature-length cinematic projects (fiction, documentary or animation) and audiovisual
works (fiction, animation or documentary), whether one-offs or series, are eligible, provided
that they are initially shown in cinemas, on television services, or on-demand audiovisual
communication services.

3.2. Are short film projects eligible?

Short film projects are not eligible.

3.3. What does 'independent production' mean under the terms of the
ordinance?
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In order to be eligible for the incentive, the works must be independent productions as
defined in Decree-Law 74/2021. However, non-independent works of Portuguese production
or co-production may be submitted each year, up to a limit of 15% of the Incentive amount.

3.4. What are the minimum production costs required for series?

Fiction series must have a per-minute production cost equal to or greater than €3,000.00 to
be considered eligible.

3.5. Is there a length limit for series?

Yes, the series concept set out in Decree-Law 74/2021 of 25 August imposes a maximum
limit of 26 episodes per season, or 1000 minutes in the case of animated series.

3.6. An audiovisual work and a cinematic work of identical basic content will
be produced by the same producer. Can both works apply for the incentive?

No. In this case, only one of the works, cinematic or audiovisual, may apply for the incentive.

4. REQUIREMENTS RELATING TO THE ASSESSMENT TABLE (Article

7)
Proiect Tvpe -I[-/Ic:;ai:num Minimum Score in Part A,
) yp Sections A1 and A2
Score

Cinematic and audiovisual works with
Portuguese production or official co- 40 points 17 points
production
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Proiect Tvbe -I['lc::IaiL‘lum Minimum Score in Part A,
. yp Sections A1 and A2
Score

Foreign-owned works using local executive

producer or de facto co-production 32 points 10 points

Projects without filming in Portugal (e.g.

post-production) 25 points 8 points

Explanation:

o Cinematic and audiovisual works with Portuguese production or co-production
eligible for official recognition need to reach a total of 40 points, of which 17 points
should be obtained in sections A1 and A2 (relating to cultural value and promotion).

e Foreign works using a local executive producer or in co-production not eligible for
official recognition must reach 32 points, with at least 10 points in Sections A1 and
A2.

¢ Projects without filming in Portugal, such as works whose activities in Portugal are
restricted to post-production, need 25 points in total, with at least 8 points in
sections A1 and A2.

This table summarises the scoring requirements to ensure that projects qualify for the
incentive under Article 7 of the Incentive Regulation.

5. RANKING AND TIE-BREAKING CRITERIA

5.1. How are eligible projects classified and ranked?

Eligible projects are classified and ranked in descending order based on the sum of the total
score obtained in the assessment and classification table attached to the Regulation. This
table assesses the cultural, cinematic, audiovisual and promotional value of the projects.

5.2. Isthere any kind of bonus in the score?

Yes, the score obtained in the table is increased by 20% (rounded up to the nearest whole

11
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number) for works which are filmed at least 50% of the time in sparsely populated areas.
This increase is applied up to the maximum score in the table.

5.3. What are the tie-breakers for projects with the same score?

If two or more projects obtain the same score, the tie-breaker criteria are applied in the
following order of priority:

1. Highest score on criterion A1.1 (relating to the location of the action in Portugal).
2. Highest score in Part C total (promotion of local resources).
3. Highest score on criterion A2.7 (relating to co-productions).

4. Highest score on criterion A2.6 (relating to the cultural reach/internationalisation of
the work).

5. Highest score in criterion A2.2 (international recognition of the director, producer or
main actors).

6. Sum of the scores obtained in criteria A2.4 and A2.5 (promotion of equality and
environmental sustainability).

7. Highest score in Part B total (economic impact and benefits for the audiovisual
sector in Portugal).

5.4. What happens if the tie persists after applying the tie-breaking criteria?

If there is still a tie after applying all the tie-breaking criteria, the order of entry of the grant
applications will be the determining factor for the order of the projects.

6. SUPPORT RATES, AMOUNTS AND LIMITS

6.1. What is the general rate applicable to the expenses eligible for
calculating the amount of the incentive?

12
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The general rate applicable to the expenses eligible for calculating the incentive amount is
25%.

6.2. Isitpossible to increase the effective incentive rate?
Yes, the applicable effective rate may be higher than 25% under the following conditions:

e Add 1% to the general rate for every 2 points obtained in the sum of the assessment
criteria that are considered in the assessment and classification table.

e The effective rate may not exceed 30% of the total eligible expenses.

6.3. How is the incentive rate treated for expenditure in sparsely populated
areas?

A 40% rate applies to eligible expenses incurred in sparsely populated areas, as well as for
remuneration and charges for artistic and technical staff with disabilities.

6.4. Whatis the maximum amount of support that a project can receive?

The maximum amount of support that a project can receive is €1,500,000.

6.5. Are there limits on incentives for certain beneficiaries?

Yes, the incentive amounts allocated to beneficiaries or co-beneficiaries that are not
independent producers cannot total, in each calendar year, more than 15% of the total
incentive allocation in the same year.

13
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6.6. What happens if the incentive limit for non-independent projects is
reached?

Once the 15% limit is reached, no further non-independent works projects of Portuguese
production or in co-production will be supported in that calendar year. If the support of a
particular non-independent project for the calculated incentive amount means exceeding
this limit, the incentive granted to this projectis limited in such a way that the set limitis not
exceeded.

7. ELIGIBLE EXPENSES

7.1. What expenses are eligible for the incentive?

Expenses incurred in Portugal which are directly and exclusively related to the production of
the work in Portugal are considered eligible. Thisincludes:

¢ Remuneration of authors, actors, technicians and other staffinvolved in production,
whether with a dependent employment relationship or under the service provision
regime.

e Expenses for the acquisition of goods and services provided by companies with
their registered office or permanent establishment in Portugal, provided that the
services are provided and invoiced in Portugal.

7.2. What types of production expenses are covered by the incentive?

Eligible production expenses include:
¢ Rental of technical equipment such as cameras, lighting and sound.

e Post-production, such as editing, visual effects, sound, subtitling and graphic
animation.

e Accommodation, transport and logistical services for the team during production.

14
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e Expensesrelating to copyright and intellectual property necessary for the production
of the work.

7.3. Are project development expenses also eligible?

Yes, project development expenses incurred up to 12 months before the grant application
for the incentive are considered eligible, provided that they are duly incorporated into the
budget and certified as eligible expenses.

7.4. Can expenses incurred with service providers established outside
Portugal be eligible?

Yes, up to 20% of eligible expenses may be incurred with service providers established in
other countries of the European Union or the European Economic Area, provided that such
expenditure relates to goods or services exclusively related to production activities
carried out in Portuguese territory.

7.5. Which countries are part of the European Economic Area (EEA) but not
part of the European Union (EU)?

1. Norway
2. lceland

3. Liechtenstein

7.6. Are copyright expenses considered eligible?

Yes, expenses for the transfer of copyright and related rights are eligible, provided that they
are essential to the production of the work and occur within the eligibility period.

7.7. Is there a limit for specific remuneration expenses?

15
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Yes, up to 35% of eligible expenses incurred in Portugal may be allocated to the following
types of remuneration, with a maximum limit of 10% per category:

e Producers and production companies.

Directors.

Scriptwriters and dialogue authors.

Authors of pre-existing works and musical composers.

Main actors.

7.8. How do these limits work in projects that do not involve filming?

For projects that do notinvolve filming in Portugal, such as exclusively post-production work,
the limit on remuneration expenses is reduced to 20% of total expenses and the sub-limit
per category is changed to 5%.

7.9. How arethe eligible expenses certified?

The eligible expenses relating to the provision of interim accounts (payment of the 2nd and
3rd instalments) must be certified by a chartered accountant or a statutory auditor, who
will verify that all the expenditure has met the requirements set out in the ordinance and in
the incentive regulation. Eligible expenses for the final calculation of the incentive (last
instalment) are audited and certified by a statutory auditor.

7.10. lIsthere any additional support for expenses in sparsely populated areas?

Yes, the incentive rate is increased to 40% for expenses incurred in sparsely populated
areas.

16
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7.11. What requirements must an expense meet in order to be regarded as
incurred in a sparsely populated area?

Firstly, the production activity justifying the expenditure must take place in a sparsely
populated area. The supplier of the good or service must also be located in a sparsely
populated area.

7.12. Is there any additional support for expenses incurred for disabled
members of the technical or artistic team?

Yes, expenses incurred relating to the remuneration of people with disabilities have an
increased incentive rate of 40%.

7.13. What requirements must be met for remuneration to be deemed to be
made for disabled members of the technical or artistic team?

The expenses must relate to remuneration and charges, including daily allowances, social
security contributions and insurance, for people with a degree of permanent incapacity
equalto or greater than 60%, duly proven by a Multipurpose Medical Certificate of Incapacity.

8. SUPPORT ACCUMULATION AND LIMITS (Article 11)

8.1. Is it possible to combine the incentive for film and audiovisual production
with other public aid?

Yes, the incentive can be cumulated with other state aid, provided that it respects the
accumulation limits set out in Decree-Law 74/2021 and European Union rules on state aid.

8.2. What are the limits on public support for the production and distribution
of works?

17
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For the production and distribution of audiovisual works, the limit of public support
is generally 50% of the final eligible cost. However, there are exceptions:

e Upto60% ifitisaninternational co-production.

e Up to 80% in the case of first works, documentaries or co-productions with
countries on the OECD Development Assistance Committee List.

e Upto 80% for cinematographic or audiovisual works classed as difficult.

8.3. What are difficult works according to Decree-Law 74/2021?

Difficult works are:

¢ Works with a total cost of less than €2,000,000.
¢ Works with a cost equal to or greater than €2,000,000, but which:
o Are not expected to generate sufficient revenue to cover production
costs.
o Present financing difficulties in the market justifying public support of
more than 50% of the eligible cost.

8.4. How are eligible costs treated in the case of co-productions?

In a co-production, the final eligible cost refers to the participation of the co-
producer benefiting from the support. In other words, only the costs relating to the
part of the project under the co-producer's responsibility are considered for the
calculation of support.

8.5. Are there restrictions on the accumulation of the incentive with other
financial support?

Yes, the incentive cannot be combined with the Incentive for Major Cinematic and
Audiovisual Production, laid down in Article 17-A of Law 55/2012 of 6 September, for the
same project.

18
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8.6. What is the maximum limit for support that an entity can receive in each
calendar year?

The same beneficiary or indirect beneficiary entity may not receive, in each calendar year,
more than 30% of the total incentive allocation for that year.

8.7. What happens if a project accumulates support that exceeds the permitted
limits?

If the cumulative public aid exceeds the maximum allowed limits for the work, ICA, I.P. and
Turismo de Portugal, I.P. will adjust the amounts granted. This may include the return of
excess amounts received.

8.8. How does ICA, I.P. monitor compliance with the accumulation limits?

ICA, I.P. is responsible for ensuring that the incentive does not exceed the defined support
limits and for making adjustments or corrections when necessary, especially in cases of
accumulation of support from different public entities.

9. GRANT APPLICATION
9.1. How should the grant application for the incentive benefit be submitted?

The grant application for the benefit must be submitted through the HAL electronic platform
made available at hal.ica-ip.pt. Each stage of applications has a specific deadline for
submission, set annually.

9.2. What are the deadlines for submitting the application?

19
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e Thefirst phase begins by 1 April.

e The second phase begins by 30 September.

9.3. What documents must accompany the grant application?

The required documents include:
e Asolemn declaration stating that the applicantis notin an excluded situation.
e Contracts for the assignment of copyright or authorisations.
e Contract with the director(s).
e Co-production or executive production contracts, if applicable.
e Detailed budget and breakdown of expenses by co-producers and territories.
e Identification of the main team members (authors, actors, technicians).
e Financing plan, including confirmed contracts and support decisions.

e Screenplay and notes from the director and/or producer.

9.4. What is the deadline for correcting irregularities in the application?

If there are documents missing or need for further clarification, ICA, I.P. will notify the
applicant so that the situation can be rectified within a maximum of 10 business days.

9.5. In the case of a co-production work, what aspects should the co-production
contract cover?

a) Inany event, co-production contracts must precisely set out:
b) The identification of the work to be co-produced;

20
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c) That the work to be produced, including all its constituent elements, in particular
copyright or other underlying intellectual property rights, is the property of the co-
producers;

d) The expected cost of the work;

e) The contribution of each co-producer;

f) The liability of co-producers if costs differ from the approved budget;

g) Thejoint-ownership share of each co-producer;

h) Thedistribution of revenues between co-producers and the specification of exclusive
territories, if any;

i) The possible appointment of a co-producer delegated for representation to third
parties or with other powers;

i) Thepowers and responsibilities of co-producers with regard to artistic, technical and
production options, promotion and participation in festivals or other events;

k) The storage location of the jointly owned negative or master and the rules for
accessing it;

) Theterm of the contract;

m) The applicable national law and the competent court;

n) The legal value of the different language versions of the contract.

9.6. What are the main elements that should be included in the financing plan?

The financing plan must detail confirmed sources of financing covering at least 55% of
planned eligible expenses. This includes duly substantiated financing contracts or firm and
definitive decisions for public support, in addition to the producer's own funds.

9.7. Is it necessary to prove the international dissemination of the work at the
time of application?

Yes, international dissemination must be proven by means of contracts with distributors or
broadcasters. If these contracts have not yet been signed, itis possible to submit letters of
intent from distributors, provided that they are firm and detailed, indicating the minimum
licensing amounts. (see point 2 of the FAQ)

9.8. What are the main criteria for accepting the grant application?

21
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In order for the application to be accepted, the project must:

e Comply with cultural and promotional scoring requirements according to the
application of the assessment and classification table. (see point 4 of the FAQ)

e Ensure that eligible expenses are incurred in Portugal relating unequivocally and
exclusively to development, production or post-production activities carried out in
Portugal. (see point 2 of the FAQ)

e Prove the viability of international dissemination, as set out in Article 5 of the
Regulation. (see point 2 of the FAQ)

e Ensure that the financing plan details confirmed sources of financing covering at
least 55% of planned eligible expenses. This includes duly substantiated financing
contracts or firm and definitive decisions for public support, in addition to the
producer's own funds. (see point 2 of the FAQ)

9.9. What happens after the grant application has been submitted?

After submission, ICA, I.P. and Turismo de Portugal, |.P. have a 30 business day deadline to
classify the projects and draw up a provisional ranking list. After that period, applicants are
notified so that they can exercise their right to a prior hearing. At the end of the deadline for
the prior hearing, ICA, I.P. and Turismo de Portugal, I.P. have a 20 business day deadline to
classify the projects and draw up the final ranking list.

9.10. In the application procedure, how does ICA, I.P. communicate with the
applicants?

All communication between ICA, I.P. and the applicants, in particular with regard to
notifications, is carried out through the HAL Platform and automatic notifications from the
platform are sent by email to the main address that the applicant records in the Entity’s
Register.
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9.11. Can |l appeal the decision after the final ranking list has been drawn up?

Yes, the decision to grant or refuse the incentive benefit may be subject to an appeal, as
provided for in Article 191 of the CPA, within 15 business days.

9.12. Are there any documents that foreigh productions are exempted from
submitting in the grant application for the incentive?

Yes. Applications relating to foreign productions are exempted from submitting the
documents mentioned in Article 12(8)(a)(ii) and (iii), i.e.:

e Contracts for the assignment of copyright or authorisations from copyright holders;
and

e Contract with the director or directors.

Instead of those documents, applicants must prove the chain of ownership back to the
copyright, demonstrating the link of the applicant entity with the ownership of the rights
necessary for the production of the work.

9.13. Is it possible to submit only part of the script in the grant application?

Yes, according to Article 12(10), applicants can submit only part of the script, provided that
a solemn declaration is attached stating that the project complies with the criteria of
Article 6(4), which refer to the characteristics of ineligible projects. However, the submission
by an applicant of only part of the project script makes itimpossible, unless this is proven by
other elements of the application, to assess the proportion of the duration of the work in
which the action takes place in Portugal, and in which the prominence of emblematic places,
aspects and characters of the Portuguese territory and culture, identifiable as such, is
noticeable. Therefore, submission of only part of the script in the grant application may
mean that no points are awarded in criteria A1.1 and A2.1 of the Assessment Table.

23



q

A s porruea I P TUGAL
v o h i

INCENTIVO

A PRODUGAO

10. REVIEW OF THE DECISION TO GRANT THE INCENTIVE BENEFIT

10.1. In which situations should a review of the decision to grant the incentive
benefit be requested?

A review of the decision to grant the benefit should be requested when significant changes
occur in the initially approved project conditions, such as changes in funding, changes in the
production structure or changes in the key members of the artistic and technical team.

10.2. Who can request a review of the decision?

The request for review may be made by the beneficiary of the incentive, i.e. the producer or
entity responsible for production in Portugal, who has been granted the benefit and whose
project has undergone changes which justify the review.

10.3. What is the procedure for requesting a review of the grant decision?

The request for review must be formally submitted to the Cinema and Audiovisual Institute
(ICA, I.P.) and to Turismo de Portugal, I.P., through the HAL platform. The applicant must
detail any changes made and attach the supporting documentation required for the
assessment.

10.4. What documents should accompany the request for review?

The documents to be submitted vary according to the nature of the requested amendment.
These may include:

e New financing contracts or additions to existing ones.

e Changes to the co-production structure, such as the entry or exit of co-producers.
e Changesinthe members of the main artistic or technical team.

e Anyother document that justifies the changes in the budget or in the schedule.
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10.5. Is there a deadline for submitting the request for review?

Although the Regulation does not set a strict deadline for the submission of a review request,
it should be submitted immediately after the changes have occurred to ensure that the
evaluation can be carried out in a timely manner.

10.6. How do ICA, I.P. and Turismo de Portugal, |.P. assess the request for
review?

The responsible entities analyse whether the proposed changes compromise the fulfilment
of the cultural and promotional requirements set out in the assessment and classification
table. They also assess whether the revised financing plan continues to comply with the
feasibility and project implementation criteria.

10.7. What happens if the review request is approved?

If the review request is approved, the initial decision to grant the incentive will be amended
to reflect the new project conditions. This may result in adjustments to the amount of the
incentive granted, or in new deadlines for the execution of expenses and the submission of
the final calculation request. Changes to the incentive amount in the review request require
a contractual addendum.

10.8. Under what terms can the incentive amount be increased in the review?

The incentive amount may be increased only if the overall limit defined for the application
stage of the beneficiary projectis not exceeded. In other words, in principle, the incentive for
a given project may be revised upwards if the incentive for another project that was part of
the same application phase has been revised downwards, or if that application phase has
not exhausted the available support.

10.9. What happens if the review request is refused?
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If the review request is refused, the project will continue to be implemented in accordance
with the terms of the initial decision to grant the incentive. If the beneficiary is unable to meet
the requirements set out in the original decision, this may result in penalties or the return of
the incentive.

10.10. Which changes may not be accepted in the review request?

Modifications which compromise the cultural or promotional value of the work may be
rejected.

10.11. Is it possible to appeal if the review request is rejected?

Yes, the beneficiary can submit an appeal against the decision rejecting the review request,
based on the justifications offered by ICA, I.P. and Turismo de Portugal, I.P. The appeal must
be filed within the legal deadlines and must include sound grounds for reconsideration of the
decision.

10.12. Can areview of the decision change the project implementation period?

Yes, if the review of the decision entails duly justified changes to the production schedule,
the project implementation deadline may be adjusted according to the new approved
conditions. However, this change is limited to the regulatory deadlines set for submitting the
request for final calculation.

10.13. What are the consequences of not requesting a review of the decision
when changes to the project occur?

If the beneficiary does not request a review of the decision after significant changes in the
project design, this may result in non-compliance with the requirements set out in the grant
decision. This may lead to sanctions, including the full repayment of the incentive granted
and disqualification from making new applications for up to 5 years.

26



I(ﬁ '\ :‘\ l‘\);'{l.)”\‘{'lll;(ll()lz(ll‘-i(l:l\\.ll‘:“ ' PTOU :;RSGD;L ){9 BE:RTUG AL
/ 0 SUAL

INCENTIVO

A PRODUCAO

11. FINAL CALCULATION OF THE INCENTIVE

11.1. What is the final calculation of the incentive?

The final calculation of the incentive is the concluding process of validating the eligible
expenses incurred by the project, which verifies that all the conditions and requirements set
out in the grant decision have been met. After such validation, the final amount of the
incentive to be granted is agreed and confirmed.

11.2. What documents must be submitted for the final calculation?

For the final calculation, the beneficiary must submit the following information:
e Copies and final elements of the work.
e External Audit Report produced by a statutory auditor.

e Documents proving the international dissemination of the work, including
distribution contracts.

11.3. Is the Statutory Auditor who carries out the audit report for the purposes of
the final calculation chosen by ICA, I.P. and Turismo de Portugal, I.P. or by the
entity receiving the incentive?

The Statutory Auditor who carries out the audit report for the purpose of the final
calculation is chosen and hired by the entity in receipt of the incentive.

11.4. Is there a template for the Audit Report to be delivered with the final
calculation?

Yes. It is available at: https://pic.portugalfilmcommission.com/incentivo-a-captacao-e-

producao-de-filmagens/
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11.5. What is the deadline for submitting the request for final calculation?

The deadline for submitting the application for final calculation of the incentive is 24 months
from the provisional grant decision, or 36 months in the case of animation works.

11.6. Is it possible to extend this submission deadline for the request for final
calculation?

Yes. The submission deadline for the request for final calculation may be extended by 12
months following a reasoned request by the applicant.

11.7. What happens if the submission deadline for the request for final
calculation is missed?

Any overrunning of the submission deadline for the request for final calculation is grounds
for breach of contract. The beneficiary will be obliged to repay all the Incentive received, plus
a penalty, counted from the date of release of the instalments, equivalent to the 6-month
EURIBOR plus 3%.

11.8. What happens if the project does not meet the conditions set out in the
grant decision?

If the project does not meet the conditions set out in the grant decision or ordinance, this
may result in the reduction or cancellation of the incentive.

11.9. How are expenses that are not considered eligible treated?

Expenses that do not meet the eligibility criteria set out in the Regulation or are not duly
proven will be excluded from the calculation basis for the final calculation of the incentive.
This may lead to a reduction of the final amount of the incentive.
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11.10. What is the maximum amount of the incentive that can be granted after
final calculation?

The final amount of the incentive cannot exceed the maximum limit set out in the grant
decision or the review decision and must respect the applicable incentive rates (25% to
40%) on the eligible expenditure validated during the final calculation. If the calculated value
of the expenses is lower than the estimated value, the incentive will be adjusted
proportionally.

11.11. What happens if the amount of incentive granted is higher than the
amount of eligible expenses calculated?

If the amount initially allocated is higher than the actual value of the eligible expenditure
calculated, the last instalment of the incentive is adjusted, and/or the beneficiary may
have to return the excess amount, to the extent that this ensures that the incentive does
not exceed the actual value of the expenditure incurred by the project.

11.12. Is it possible to revise the incentive upwards in the final calculation?

No. An upward revision of the incentive is only possible through the process of revising the
decision to grant the incentive benefit. (see points 10.7 and 10.8 of the FAQ)

11.13. What happens after the approval of the final calculation of the incentive?

After the validation of the eligible expenses and the approval of the audit report, the
incentive payment will be finalised. The final payment will amount to at least 20% of the
total amount and will be made after final settlement as stipulated in the Regulation.

12. PAYMENTS
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12.1. How are the incentive payments made?

Incentive payments are made in different phases throughout the implementation of the
project, as defined in the contracting phase. Normally the payment is divided into:

¢ Initial payment of 20% upon agreement of the incentive.

¢ Two interim payments during production, based on interim production reports, and
expense certification.

¢ Final payment, after final calculation, corresponding to at least 20% of the total
amount.

12.2. What are the conditions for making the interim payments?

Interim payments are made upon submission of a production report confirming that it is at
the contractual stage for payment, and with the provision of interim accounts by a
chartered accountant.

12.3. How can | find out the amount to be certified in interim accounts to release
the second or third instalment?

The amount to be certified in the interim accounts to release the 2nd and 3rd instalments is
defined in the incentive contract. Normally the amount of eligible expenses to be certified in
order to release the payment of the second instalment corresponds to 20% of the total
planned eligible expenditure of the project, and the amount of eligible expenditure to be
certified in order to release the payment of the third instalment corresponds to 50% of the
total planned eligible expenditure of the project.

12.4 What documents are required for the certification of interim accounts? And
is there a template for these documents?

The documents required for the certification of interim accounts are the Expense
Justification List and the Chartered Accountant’s Statement. Templates for both
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documents can be found at: https://pic.portugalfilmcommission.com/incentivo-a-

captacao-e-producao-de-filmagens/

13. MENTION OF THE INCENTIVE

13.1. How should the incentive be mentioned in the work material?

The incentive must be mentioned visibly and clearly using the "VisitPortugal" and "PIC
Portugal" logos, in accordance with the contractually agreed guidelines.

13.2. Are there penalties for not mentioning the incentive?

Yes, failure to mention the incentive or inadequate mention may result in a reduction in the
final amount of the incentive or even in the partial repayment of the amount already paid.
In addition, it may affect the beneficiary’s eligibility for future public support.

13.3. Is there a standard template for mentioning the incentive?

Yes, ICA, I.P. and Turismo de Portugal, I.P. provide a standard template for mentioning the
incentive, including access to the logos and the text to be used in the credits and promotional
materials. The beneficiary should follow this template to ensure the conformity of the
incentive mention. This template is available at:
https://pic.portugalfilmcommission.com/logotipos/

14. ASSESSMENT TABLE - PART A1

14.1. What does Part A of the Assessment Table assess?

Part A of the table assesses the cultural, cinematic/audiovisual value and the promotion
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of the project. It is divided into several sections which award a score based on criteria such
as the cultural content, the location of the action, and the contribution to the promotion
and cultural reach of Portugal abroad.

14.2. What are the main sections of Part A?

Part A of the table is divided into two main sections:
e A1:Cultural and Cinematic/Audiovisual Value.

e A2: Contribution to Promoting Portugal and Tourism.

14.3. What does criterion A1.1 evaluate?

Criterion A1.1 evaluates the importance and relevance of the location of the action in
Portugalin the project's plot. There is a minimum score that values the location of the action
in other territories or places.

14.4. How does the location of the action in Portugal influence the score for
criterion A1.1?

The score for criterion A1.1 is determined by the proportion of the action located in Portugal.
The greater the share of the action that takes place in Portugal, especially in sparsely
populated areas, the higherthe score. Action means the action of the work, justasitappears
to the viewer; therefore, scenes filmed in Portugal that are not part of the action of the work
are not counted as taking place in Portugal.

14.5. How is this criterion assessed in the grant application?

The score for this criterion is calculated from the number of scenes in the scriptin which the
action is known to take place in locations in Portugal and in sparsely populated areas (if
applicable). Supporting document(s) for the script clarifying the applicant's intention
regarding the location of the action can be accepted (references to the filming locations are
only accepted in cases where the filming location corresponds to the location of the action),
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provided that it is possible to quantify the respective proportion in comparison with the
duration of the work. In case of doubt, the information contained in the script will prevail.

14.6. And how is this criterion scored if only part of the Script is submitted?

Article 12(10) of the Incentive Regulation establishes that the applicant may submit part or
all of the script, and that the submission by the applicant of only part of the project script
may be sufficient grounds for not being able to accurately assess the proportion of the
duration of the work in which the action takes place, which means that this criterion will be
scored at 0 points.

14.7. Is filming in Portuguese territory mandatory to score on criterion A1.1?

It is not mandatory to film physically in Portugal to score on criterion A1.1. The criterion is
based on the location of the action in the plot, i.e. the context of the narrative. Even if filming
takes place outside Portugal, if the plot clearly takes place in Portugal, the project may be
scored on this criterion.

14.8. Can animation projects be scored on criterion A1.1?

Yes, animation projects can score on criterion A1.1, as long as the action is located in
Portugal.

14.9. How are the international co-productions that set part of the action in
Portugal scored?

For international co-productions, criterion A1.1 assesses the proportion of the part of the
narrative that takes place in Portugal. Although the action may take place in several
countries, it will be scored if a significant part of the action takes place in Portugal.
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14.10. What is the difference between criterion A1.1, criterion A2.1 and criterion
C.1in terms of location?

Criteria A1.1, A2.1 and C.1 address the location in different ways, focusing on different
aspects in the assessment of the work:

e Criterion A1.1 - Location of the Action in Portugal:
Criterion A1.1 assesses the narrative and cultural importance of the location of the
action in Portugal. It measures how the work uses locations in Portugal in the
development of the narrative.

e Criterion A2.1 - Pre-eminence of Portuguese locations, emblematic aspects and
characters from Portuguese territory and culture:
Criterion A2.1 assesses the presence of locations, aspects and characters that are
identifiable by the public as symbols of the country and that contribute to its renown
in the international collective imagination.

e Criterion C.A1 - Filming in  Portuguese Locations or Studios:
Criterion C.1 assesses the impact of filming in Portuguese territory, whether on
location or in studios. This criterion reflects the proportion of filming that is physically
carried out in Portugal, highlighting the economic contribution of the production in
the country. It does not focus on the narrative or emblematic importance of the
location, but rather that the filming actually takes place in Portugal.

14.11. How is criterion A1.2 - Languages scored?

Criterion A1.2is scored according to the language used in the original dialogues of the work.
The score is assighed as follows:

e The work receives 2 points if more than half of the original dialogues are in the
Portuguese language, Portuguese-based Creole languages, or another language
spoken in Europe.

o Ifless than half of the original dialogues meet the defined criteria, the work scores 0
points.

14.12. How is criterion A1.3 - Main Characters scored?
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Criterion A1.3 is scored based on the cultural identity of the main characters and their
narrative importance within the work. The score is assigned as follows:

e 2 points are awarded if most of the main characters:
o Are national or resident in a Portuguese-speaking territory, or
o Have a strong connection with Portuguese culture or language, or

o Are linked to Portuguese-speaking cultures, European cultures, or the
cultures of co-producer countries in official co-productions under co-
production treaties with Portugal.

¢ 1 pointisgranted if at least one main character meets these requirements.

Note on the main character definition:

To define what is considered a "main character"”, there are two moments of evaluation:

e In the grant phase of Incentive benefit, the quality of the main character is
assessed based on the number of scenes that include the character's lines of
speech and actions in the most recent version of the script.

¢ In the final calculation phase of the Incentive, the highest value is considered
between:

o The number of scenes, lines of speech and actions in the final version of
the script, or

o The number of minutes the character appears in the film.
In order to be considered main, a character must be present in at least 40%
of the total, in both scenes and minutes.

The "main character" in documentaries may be a real person portrayed or participating in
the work.

14.13. How is criterion A1.4 - Plot scored?
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Criterion A1.4is scored on the basis of the existence of a pre-existing literary work, of which
the work's plot constitutes an adaptation. The score is assigned as follows:

e The work receives 2 points if the plot is an adaptation of an original literary work
which is:

o Portuguese, Lusophone or European, or

o Fromaco-producer country, inthe case of official co-productions under co-
production treaties to which Portugal is a party.

o The work receives 1 point if the plot is an adaptation of an important work of world
literature.

Note on the definition of 'important work of world literature':

In order to be considered 'important world literature', the work must fall into one of the
following categories:

e Public domain works.

o Works by authors awarded major international and national prizes, such as the
Nobel Prize, Booker, Hans-Christian-Andersen, European Literature Prize,
Cervantes, Pessoa, Goncourt, Goethe, Femina, Franz Kafka, America Award,
Pulitzer, among others.

e Works by authors subject to academic study, which have been translated into
several languages, taught in schools, or which have received literary criticism in
the mainstream press or in specialist publications.

e Works included in the National Reading Plan.

14.14. How is criterion A1.5 - Artistic themes scored?

Criterion A1.5 is scored based on the main theme of the work. The score is awarded if the
work has as its central theme the arts or one or more artists, regardless of the artistic
discipline or the era. This includes:
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e Works that directly address visual arts, music, literature, cinema, theatre, dance
or any other form of artistic expression.

o Works that focus on the life or work of an artist, whether contemporary or from a
bygone era.

The work receives 1 point if the main theme is related to the arts or artists, and emphasises
the role of artistic creation in the narrative.

14.15. How is criterion A1.6 - Historical themes scored?

Criterion A1.6 is scored based on the work's approach to historical characters or events.
The score is awarded if the work is chiefly concerned with the following topics:

e Historical characters or events of historical relevance, from any era.
e Mythical or fictional characters that are relevant to universal cultural history.

The work receives 1 point if its narrative focuses essentially on events or figures that have
marked history or culture, whether through real, mythical or fictitious characters, that are
important in the cultural or historical context.

15. ASSESSMENT TABLE - PART A2
15.1. How is territorial and cultural visibility assessed in criterion A2.1?

The score is awarded according to the percentage of the duration of the work in which
locations, aspects or characters representing Portugal are visibly present:

e 6 points if the presence is noticeable over at least 20% of the duration of the work.
e 3 points if the presence is noticeable over at least 10% of the duration of the work.
e 1 pointifthe presence is noticeable over at least 2% of the duration of the work.

(see point 14.10 of the FAQ)
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15.2. What is considered a "noticeable presence" of Portuguese locations and

culture?

"Noticeable Presence" refers to the clear and identifiable representation of locations,
aspects and characters that are considered emblematic in the work's action. According to
footnote (6) of the Assessment Table, the following are deemed emblematic:

e Locations: Natural or urban landscapes, cities, regions or localities, and significant
buildings (e.g. Belém Tower, Lisbon or Porto bridges, natural wonders such as the
waves in Nazaré).

e Aspects: Characteristic ways of life and realities, such as yellow trams in Lisbon,
typical boats, fishing fauna rituals, fado and the multiculturality of society.

e Characters: Figures from the past or present with high worldwide profile.

15.3. Is the score cumulative if more than one cultural element is present in the
same scene?

No, the score is not cumulative in this criterion. What is assessed is the percentage of time
locations, aspects or cultural characters in Portugal are visible, regardless of the number of
elements that are present.

15.4. How is the visibility percentage calculated in the duration of the work?

The percentage is calculated on the basis of the total time of the work. For example:

e |If the Work Guide has 100 scenes, 20 scenes or more of clear representation of
emblematic elements guarantee the maximum score of 6 points.

e Ifthey arevisiblein at least 10 scenes, the work receives 3 points.

e Ifthey arevisible in 2 scenes, the work receives 1 point.

15.5. Is it necessary to film in Portugal to score on criterion A2.1?

Itis not required to film physically in Portugal, but the locations, aspects or characters must
be clearly identifiable as Portuguese. Even if filming takes place outside Portugal, as long as
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the visual representation or narrative of Portuguese cultural elements is prominent, the
project may score on criterion A2.1.

15.6. How is criterion A2.3 - Music scored?

Criterion A2.3 is scored based on the presence of music sung in Portuguese or composed
by Portuguese-speaking authors in the soundtrack of the work. The work receives 2 points
if at least 20% of the total duration of the musical component of the soundtrack is filled
by:

e Music sung in Portuguese (including original creations, recordings or
reinterpretations), or

e Music composed by Portuguese-speaking authors.

e This criterion values the inclusion of musical elements that promote Portuguese
musical culture and language, regardless of whether they are original works or
reinterpretations of existing songs.

15.7. How is criterion A2.4 - Promotion of gender equality scored?

Criterion A2.4 is scored on the basis of promoting gender equality in the performance and
production of the work. The score is assigned as follows:

e Theworkreceives 2 points ifitis directed by a woman.

e Theworkreceives 1 point ifitis mainly produced by women or if more than 40% of
the key production staff referred to in items B1.3, B1.4 and B1.5 (the main technical
and artistic team) are women.

This criterion enhances female participation in leading and prominent positions within film
or audiovisual production, fostering gender equality in the sector.

15.8. How is criterion A2.5 - Environmental sustainability of the production
scored?

Criterion A2.5 is scored on the basis of the inclusion of an environmental sustainability
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plan in the production of the work in Portugal. The work receives 1 point if the production
implements an environmental sustainability plan drawn up by a specialist consultant in
sustainable practices, known as "green shooting consultant" or by an Environmental
Engineer. In order to qualify for this criterion, the signed sustainability plan and proof that
the author has the necessary training must be included in the application.

This criterion encourages productions to adopt practices that minimise environmental
impact, promoting sustainability during filming in Portugal.

15.9. What is criterion A2.6 and how does it impact my project?

Criterion A2.6, entitled "Cultural reach/internationalisation", awards up to 12 points to the
project based on the potential for international dissemination or the producer's history of
internationalisation. Applicants can choose one of two methods for their project to be
evaluated, depending on the distribution and visibility conditions assured or the history of
internationalisation of their previous productions.

15.10. What are the methods available to score in criterion A2.6?

There are two methods:
Method 1: The project's potential cultural reach.

Here the score is awarded based on the international dissemination set out in the
application, based on contracts or letters of intent for distribution in cinemas, television
services or audiovisual platforms.

Method 2: Recent history of internationalisation.

In this method, the score is based on the average of two previous works produced by the
applicant in the last seven calendar years, considering the international reach of these
works.

The choice of the method to be applied to the candidate project must be explained by filling
in the standard document in the application in HAL for this purpose.

15.11. How does Method 1 work?
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Method 1 scores the project on the basis of the guaranteed international distribution and
dissemination contracts. The score is determined as follows:

e Film distribution:
o 1.5 points for territories with a population = 60 million;
o 1 pointfor territories with a population = 45 million;
o 0.5 points for other territories.

Note: If the distribution is only assured by letter of intent, the score is reduced by 50%.

e Broadcast on television or subscription video on demand (SVoD): The score is
assigned based onthe market share tables, accordingto Table A (Television Services)
and Table B (Subscription Video on Demand Services).

e Contract with sales agent: Additional points can be obtained based on sales agent
contracts ranging from 2 to 12 points, depending on the minimum advance amount
(M.G.).

Attention: The maximum score via Method 1 is 12 points, even if the total of various elements
evaluated is higher.

15.12. How is the score calculated in Method 2?

In Method 2, the score is based on the internationalisation history of two previous works
produced by the applicant:

e Theterritoriesinwhich the works were shown and the television services or platforms
in which they were broadcast are considered.

e Thescoreis calculated using the same rules as Method 1 (e.g. distribution contracts,
market share of audiovisual platforms), but applied retroactively to the selected
works.

If the work has obtained a higher audience share on a service than the annual average for
that service, it may be awarded the highest score provided for in the tables if the applicant
proves this fact.

15.13. What happens if | have only produced one work in the last seven years?
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If the applicant has produced only one work in a seven-year period, the score will be based
exclusively on that work. The same rules for international dissemination and distribution
apply, but based on only one project.

15.14. Can | accumulate points through different forms of distribution?

Yes, the score from different forms of dissemination (cinema screenings, television, SVoD
services) can be accumulated, as long as the distribution contracts specify the rights for
each type of dissemination. However, the maximum score for criterion A2.6 is 12 points.

15.15. How are Tables A and B applied?

Tables A and B specify the score by territory according to the audience share or market share
of television services and on-demand audiovisual platforms (SVoD). The score is higher for
territories with a larger population and for services with a higher audience share in the
previous year.

For example, a work broadcast in a territory with a population above 100 million inhabitants
and with a television share of more than 20% can obtain up to 4 points.

15.16. How is criterion A2.7 regarding the co-production of a cinematic or
audiovisual work scored?

Criterion A2.7 assesses the co-production of a cinematic or audiovisual work, and awards
points based on the type of co-production involved. The score is distributed as follows:

e Co-production with official recognition (4 points):

This type of co-production must be formally recognised by ICA, even if provisionally, under
bilateral or multilateral agreements such as co-production treaties between countries.

¢ International co-production (3 points):

This applies to international co-productions which, although not covered or completely
covered by formal agreements, follow the criteria of the Council of Europe Convention on
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Cinematographic Co-production, respecting the rules for minimum and maximum
participation of each co-producer. Thus, this criterion does not only apply to co-productions
under this Convention, and nor does it only apply to co-productions with countries which are
parties to the Convention. It applies to co-productions that reflect the parameters of the
Convention, i.e. that the contractsinclude clauses that correspond to the essential precepts
of the Convention regarding the clear determination of the rights of co-producers, exclusive
territories (if any), distribution of revenues, custody of the negative (if applicable) and, among
others but especially, the minimum and maximum participation percentages, in particular
not less than 10% if co-produced bilaterally, and not less than 5% if multilaterally.

e Portuguese co-production of an independently produced work (2 points):

This refers to co-productions undertaken by Portuguese producers, specifically for
independent production works.

e Other domestic or foreign co-production (1 point):

This level of score is awarded to co-productions that do not meet the criteria of the Council
of Europe Convention on Film Co-Production, in particular the rules for minimum and
maximum participation of each co-producer, but which have a contractual relationship with
a Portuguese co-producer. The contract must designate Portuguese law as the law
applicable to the co-production.

16. ASSESSMENT TABLE - PART B - Creative Cooperation

16.1. How are the producer and the director scored?

Criterion B1.1 assigns 3 points to the participation of a director who is Portuguese, resident
in Portugal, or national/resident in an EU or EEA Member State.
Criterion B1.2 also assigns 3 points to the participation of a producer (or executive producer
in the case of foreign production) who meets the same requirements.

16.2. How are sections B1.3 to B1.5 scored?
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In section B1.3, 1 point is awarded for each employee in key creative or technical roles
such as scriptwriter, director of photography, composer, adaptation author, among
others, up to a maximum of 3 points.

In section B1.4, 1 point is awarded for each employee in roles such as art director,
production director, animation director or actor/voice director (in animation), up to a
maximum of 2 points.

In section B1.5, the scoring follows the same criterion: 1 point for each key technical
employee, including costume designer, editor, make-up designer, special effects
supervisor, among others, also up to a maximum of 3 points.

16.3. How are the main and supporting actors scored?

For the main actors, 1 point is assigned if at least one actor/actress in a leading role (or
voice in animation) meets the criteria. This is verified, in the incentive granting phase, based
on the number of scenes, lines of speech and actions in the most recent version of the
script. In the final calculation phase, the highest value is evaluated between the number of
minutes in the film or the number of scenes and lines in the final script, which must
represent at least 40% of the total.

For supporting actors, 1 point is assigned if at least two actors/actresses in secondary
roles (orvoices in the case of animation) meet the criteria. The characterisation of these roles
requires at least 4 filming sessions. For animation, asupportingrole is considered to be one
that participates in at least 10% of the total time of the film, with lines.

16.4 How is the participation of other members of the artistic and technical
teams considered in accordance with criterion B2.1?

In criterion B2.1, the score is awarded on the basis of the percentage of members of the
artistic and technical teams (excluding those already scored in section B1 and the extras)
who are Portuguese, resident in Portugal, or nationals/resident in a Member State of the
EU or the EEA, depending on the production activities carried out in Portugal. The scoring
ranges are as follows:

e 5 points if at least 50% or a minimum of 40 people are qualified within those
parameters.
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e 4 points if the percentage is between 20% and 49%, or there are a minimum of 15
people.

e 2 points if the percentage is between 10% and 19%, or there are a minimum of 8
people.

16.5. How is the participation of remunerated trainees in the artistic/creative
and/or technical teams to be assessed, according to criterion B2.2?

In criterion B2.2, the score is awarded by the participation of at least 2 remunerated
trainees who are Portuguese, resident in Portugal or nationals of/resident in an EU or EEA
Member State. These trainees must have worked on at least 50% of the days of filming or
post-production carried outin Portugal.

Traineeships will only be considered if they are remunerated in accordance with the law
and are occupied by masters, bachelors or graduates in technical professional courses,
who have obtained their degree in the two years preceding the application for the Incentive
benefit. Thus, for the criterion to be scored, traineeship contracts and the respective proof
of obtaining the diploma must be included in the application.

17. ASSESSMENT TABLE - PART C - Promotion of local resources

17.1. How the score based on criterion C1 is assigned: Filming in locations or
studios in Portugal?

Criterion C1 assigns points according to the percentage of days filming in Portugal or, in
the case of animation, the percentage of minutes of animation produced in Portuguese
studios. The score is assigned according to the following parameters:

e 5 points: For filming of at least 30% (with a minimum of 10 days) in sparsely
populated areas.
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e 4 points: For filming of at least 50% (or a minimum of 20 days) in Portugal. For
animations, when at least 30% of the animation of the work is produced in
Portuguese studios.

e 2 points: For filming of between 10% and 49% in Portugal. For animations, when
between 10% and 29% of the animation of the work is produced in Portuguese
studios.

(see point 14.10 of the FAQ)

17.2. How the score based on criterion C2 is assigned: Use of technical and
artistic resources in Portugal?

Criterion C2 assigns points for the use of technical and artistic services provided by
entities established in Portugal, such as the rental of equipment, visual and sound effects,
sound recording, and post-production of audio and images. The score is distributed as
follows:

e 5 points: If at least 50% of the technical services provided during production are
carried out by entities established in Portugal.

e 4 points: If between 20% and 49% of the technical services are provided by entities
in Portugal.

e 2 points: If between 10% and 19% of the services are provided in Portugal.
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